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You may be surprised to learn that the magnifi cent Château d’Artigny with its typically 18th 
century architecture, was in fact designed and built in the early 20th century by a man who 
loved luxury and beauty almost out of all proportion.
In this guide, you will get to know this aesthete and his château in Touraine, in the Loire 
Valley.

Le Puy d’Artigny :

There are two fairly common possible origins for this name.

Le Puy d’Artigny

1) The fi rst is based on the fact 
that “puy” is a term of Gallic ori-
gin meaning “height” or “hill” 
and Artigny may have been ta-
ken from artus meaning bear.

 In the Middle Ages Jean d’Ar-
tannes was lord of the fortress of 
Montbazon, on which depended 
the fi rst castle built on the hill. 
«Artannes» may have gradually-

So Le Puy d’Artigny may mean 
“bear hill”!

“Artus” the bear can be seen on the coat of arms 
of the neighbouring town of Artannes.

The Château du Puy d’Artigny is 37m at its highest point

2) In the second hypothesis Artigny is 
said to be a deformation of the names 
Artannes. 

evolved to become “Artigny” and-
thus the “Puy d’Artannes” became 

“Puy d’Artigny”.
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In around 1540 the lord and owner of 
the château, François Le Cousteillier, 
had the château built to his own de-
sign, in the Renaissance style: two gal-
leries of arches on two levels and two 
square pavilions. A picturesque “châte-
let”* in brick and stone, with two round 
towers formed the entrance or lodge.  

From the hilltop (Puy) the view extends 
for miles over the Indre valley. It was the 
perfect location to look out for the enemy 
and prevent attacks, which explains why, 
during the 100 Years’ War it was chosen as 
the site of a fortress.
This fi rst edifi ce was part of a defence sys-
tem built along the river Indre around the 
Montbazon keep and was one of a series of 
strongholds aimed at protecting the city of 
Tours from the English. 

14th century

16th century

Buildings and restorations 
from the Middle Ages to the present day

A fortress

 A Renaissance château

In 1738 the château belonged to Joa-
chim Testard des Bournais, Finance 
minister for the province of Touraine. 
On his death, the property passed to his 
son-in-law, Jacques Lambron de Mau-
doux, captain of King Louis XV’s fal-
conry, who transformed it into a huge 
but simple manor house in the style of 
the period.

A 70-metre long façade overlooked the 
river Indre. It was crowned with intrica-
te eyebrow dormer windows. The walls 
were roughcast in pinkish-orange, ty-
pical of houses in the Indre valley.

18th century

Reconstruction: a manor house

In 1738 the château belonged to Joa-
chim Testard des Bournais, Finance 
minister for the province of Touraine. 
On his death, the property passed to his 
son-in-law, Jacques Lambron de Mau-
doux, captain of King Louis XV’s fal-
conry, who transformed it into a huge 
but simple manor house in the style of 
the period.

A 70-metre long façade overlooked the 
river Indre. It was crowned with intrica-
te eyebrow dormer windows. The walls 
were roughcast in pinkish-orange, ty-
pical of houses in the Indre valley.

The lodge remained until 1915.

The remains of one of the towers of the fortress can 
still be seen in the grounds.

*In this context, a “châtelet” (literally little château) 
consists of two towers joined by a vaulted porch. 





In 1886, the owner, Raymond Bacot*, 
who came from a long line of Touraine 
weavers and who ran the factory in Bria-
re, oversaw the restoration of the buil-
dings damaged in the 1870 war. 

A new wing on four levels was attached 
to the original manor house, and, on the 
other side, a polygonal tower in brick and 
stone was added, which jarred somewhat 
with the 18th century façades.

*Anecdotally, Raymond Bacot had two children: 
Pierre and Henriette. His daughter Henriette 
was the grandmother of Bernadette Chirac, no 
less!

Restoration in neo-renaissance style

19th century
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The polygonal tower in brick and stone.



On 30 July 1912, the château was bought by 
a man of great fortune. He was Joseph Spor-
tuno, alias François Coty*, who had made his 
name in the early twentieth century as a per-
fumer. He loved the location, but not the in-
congruous building that was placed right on 
the cliff, and he had it pulled down.
On new foundations, 12 metres from the 
cliff edge, he had a new château built, on 
the model of the Château de Champlâtreux 
in the Val d’Oise (north-west of Paris), an 
18th century château built by the architect 
Jean-Michel Chevolet, less two windows 
on each floor. The interior plan of the châ-
teau, however, was inspired by the Château 
de Voisins, near Rambouillet, where a long 
gallery gives on to a series of huge rooms 
all linked to each other. There was a grand 
reception room, a library, a small salon, a 
dining room and the main stairwell.  
*See p.5
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20th century

François Coty undertakes the fifth re-
construction 

1960 - 1961

On 14 November 1960, René Traversac, the 
founder of the “Grandes Étapes Françaises” 
bought the château from Christiane Coty, 
daughter of the great perfumer, who had in-
herited it on her father’s death in 1934.
Uninhabited for over 25 years and badly da-
maged during the war, the château required 
considerable restoration work. It was then 
given a careful facelift and transformed into 
a luxury hotel. It was one of the first “hotel-
châteaux”, an unusual combination for the 
time of a listed monument and a hotel. It 
was opened on 27 March 1961.

One of the first hotel-châteaux

Château de Champlâtreux

Château d’Artigny

François Coty wanted to “add a new pearl 
to the necklace of the Loire Châteaux”, and 
ordered only the best materials. Nothing 
was too fine!

…Now the breakfast room

A room under renovation…
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François Coty, king of perfume 

At the age of 26 he “came up to Paris” 
and discovered the universal exposition of 
1900, and also a very attractive milliner 
called Yvonne, who became his wife.
While working as a representative selling 
knick-knacks, he was accepted into parlia-
mentary circles by becoming the friend and 
secretary of an influential politician, Em-
manuel Arène*. Also among his friends was 
the chemist Raymond Goéry, who brought 
about a turning point in his life.  

François Coty

In 1920, François Coty was consi-
dered to be the richest man in the 
world. And yet nothing about little Fran-
çois Sportuno (his real name) suggested he 
might one day rise to such fame and for-
tune. He was born in Ajaccio, Corsica, in 
1874, was orphaned at the age of seven, 
and at the age of 13 began to work for a 
fabric and novelty merchant in Marseille.

Paris

At this time, perfumes and pharmacology 
were closely linked and legend has it that 
Raymond Goéry taught him in his dis-
pensary, giving him his first recipe for eau 
de cologne. This was a revelation. Fran-
çois was immediately taken with it and 
went on to finish his training in Grasse. 
  

A turning point First steps in perfume manufacturing

He followed the wise advice of Emmanuel 
Arène and  changed his name,  taking his 
mother’s maiden name, Coti, but spel-
ling it with a Y, which, for a future perfu-
mer, was much more chic… and much less 
Corsican-sounding. He then began work, 
setting up a makeshift laboratory in his 
flat at 61 rue de la Boétie 
in Paris, where his wife 
Yvonne made beautiful 
wrappings.

* Emmanuel Arène was Member of Parliament 
from 1881 to 1904, then Senator for Corsica from 
1904 to 1908.

A perfume is as much for the eyes as for the nose

At that time, perfume houses had little prestige, and their 
products were sold as simple commodities. The bottle 
was made of cheap glass and simply wrapped in paper.  

François Coty was one of the first to understand the importance of 
presentation in the success of a product: “A perfume is as much for 
the eyes as for the nose. It is an object before being a scent.” He later 
worked with Baccarat crystal and then with Lalique.
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Coty soon created his famous perfume 
“Rose Jacqueminot” and managed to 
put it on sale in the Grands Magasins du 
Louvre in Paris (which at that time was 
quite a feat, as perfumers usually only sold 
their creations in their own shops). It was 
an instant success.
In four months Coty made his first mil-
lion. Perfect taste, infallible intuition, pac-
kaging, marketing and advertising 
were the keys of his success.

Success

He set up his workshops in Suresnes, a 
suburb of Paris, in the “Cité des Parfums” 
and there he was the first perfume ma-
nufacturer to create a range of beau-
ty products to go with the perfumes: 
face creams, powder, lipstick, rouge, etc. 

The “Cité des Parfums” 

From fortune to ruin

Origan face powder sold 16 million compacts 
a year

On the eve of the First World War, Coty 
perfumes were the most popular in the 
world. In 1920 the perfumer was believed to 
be one of the richest men in the world. 
François Coty was very broad-minded: in 
addition to perfumes and cosmetics, he was 
interested in the press, the stock exchange, 
politics, art, gambling and women! This 
virtually ruined him and led to a disastrous 
divorce in 1929. 
 

One regret

At the young age of 60, but exhausted, 
François Coty died of a stroke in July 
1934, in a private hospital in Louveciennes, 
to the west of Paris. He took with him his 
one regret: not having managed to captu-
re the perfume of honeysuckle! 
According to his final wishes, he was buried 
in Ajaccio in the 1970s.

N.B. for those who love all things nostal-
gic: Coty’s perfumes can still be enjoyed 
at the Osmothèque de Versailles.

“L’Origan” was also 
very successful, 
as  was “Le jasmin 
de Corse” in 1906, 
“l’Ambre antique” 
in 1908, “Le Styx” in 
1911, “l’Or” in 1912,   
« Chypre » in  1917,  
and « Emeraude ».



The Rotunda 

Fittings and decoration of the château 
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This extremely realistic painting (oil on 
canvas mounted on the wall*) that looks 
down on the people in the room was done 
by Charles Hoffbauer and depicts a fancy-
dress ball at the château. Many friends and 
relatives of François Coty are gathered to-
gether, in a life-size painting.

*The artist did not use the wall fresco technique 
used since ancient times of applying the paint di-
rectly on the freshly plastered wall, but painted 
on a canvas which was then mounted on the wall 
using very strong glue.

The main construction work was comple-
ted in 1913-21, and the fittings and interior 
decoration followed. Apart from his perfu-
mes, Coty’s finest creation was the Château 
d’Artigny.
Nothing was too fine or too luxurious: the 
polished stone stairway from Lens, the di-
ning room with its marble floor from Car-
rare, inlaid with a variety of bronze motifs, 
the Regency woodwork and the carved co-
lumns gilded with gold leaf. To crown it all, 
the chapel is an exact replica of the one in 
Versailles, albeit a quarter of its size.

The rotunda, the most important room in 
the house

But the most original and most beautiful 
room in the house is without a doubt the 
rotunda on the first floor.
This reception room with its high windows 
overlooking the Indre valley and opening 
on to François Coty’s old study is crowned 
at a height of 9.2 metres by a cupola deco-
rated with an amazing trompe l’oeil fresco.







François Coty met the painter Charles 
Hoffbauer, a specialist in wall fres-
coes, in the United States.
He commissioned this project both to pay 
tribute to his artistic talent and to give 
him a little nudge in the right direction.

Charles Hoffbauer worked on the fresco 
for two years, from 1922 to 1924.   

8

The sketches of some of the characters were bought in 1988 by a stroke of luck.

Charles Hoffbauer 

François Coty commissioned the painter Charles Hoffbauer

The sketches

Charles Hoffbauer first 
presented François Coty 
with a sheet metal model 
measuring about 1.5 me-
tres in diameter.   

This was found by chance 
in a joiner’s workshop, and 
is now exhibited in the gal-
lery leading to the rotun-
da.

The model
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He served in the French army during the 
First World War and depicted life in the 
trenches in a series of paintings called “Six 
mois dans la Somme” (Six months in the 
Somme). He then returned to America as 
he had agreed to do a fresco in the Missouri 
Capitol: “Four seasons of the Confederacy” 
(1914-1921).

Charles Constantin Joseph Hoffbauer was born in Paris on 28 June 1875 to an architect and 
archaeologist from Alsace.

He specialised in wall frescoes and created 
the superb décor in the main recep-
tion room of the City Hall in Arras 
(1932) depicting scenes from daily life in 
the region in the 16th century in the style 
of Brueghel: oil on mounted canvas some 
50 metres long and 240 square metres, 
including 800 characters, vaunting the 
glorious past of Arras. 

In 1941 he fled occupied France and 
became an American citizen. He sett-
led in Rockport (Cape Ann) in Massachu-
setts. 

After a background in general studies, he 
attended the Fine Arts School where he 
studied under Fernand Cormon and Gus-
tave Moreau, and worked side-by-side with 
Matisse, Rouault and Marquet. He obtai-
ned a distinction at the 1896 Salon, an aca-
demy prize in 1898-99 and a bronze medal 
at the Paris universal exhibition in 1900.
In 1909 he went to New York with the 
school. His talent was recognised twice, in 
1911 and in 1912, and he was offered the op-
portunity to exhibit his works.
He also studied under François Flameng 
and rose to recognition, obtaining the Prix 
de Rome in 1924.

Wall fresco “Hôtel de Ville d’Arras” (detail)

Charles Hoffbauer (continued)
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In a dinner jacket, with a 
flower in his buttonhole, 
Roland Coty appears to 
advantage, shown just as 
he is in real life: a dandy.
Roland is the elder of Yvon-
ne and François Coty’s 

This beautiful, 
proud Spanish wo-
man is generally 
believed to be the 
dancer Espanita 
Cortez.
Unfortunately it 
is not true, as she 
was only three 
when the fresco 
was completed!
 
An engraving by 
Paul Colin re-
presents her as a      
superb Flamenco 

East Panel

Roland Coty Espanita Cortez

two children. At the time he was painted 
in this fresco, he had already met Mar-
guerite Charlot and was the father of their 
first son, Henri, born in 1921. (They later 
had two other sons, François and Michel.) 
The family had settled in the Château de 
Vaux near Artigny. Roland worked in the 
Coty company until he was 28, and then 
managed his father’s stables: racing cars 
and over 100 racehorses. After the Second 
World War, he took over part of his father’s 
business. He was killed in a car accident in 
1963.

dancer, and even if it was much later, the 
confusion is quite understandable.
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Sergei de Diaghilev
François Coty was the patron of the famous Sergei Diaghilev, the show orga-
niser, art critic, patron and genial creator and ballet impresario, represented 
in a dinner jacket, seated at the centre of the panel.
Born in 1872 near Novgorod, he studied law and also music and singing in 
St Petersburg, and developed an enthusiasm for the history of Russian and 
Western art.
The Ballets Russes:

Mary Marquet

ground, dressed in a Ja-
panese kimono, appears 
the actress Mary Marquet, 
who was discovered in 
1918 when she performed 
in Edmond Rostand’s play 
“L’Aiglon”. She was a mem-

Edwige Feuillère

In the background you can make out the 
famous actress Edwige Feuillère, then aged 
17 and a pupil at the Dijon dramatic art 
conservatoire. She obtained a first prize for 
comedy and for tragedy and went on to a 
prestigious career, with more than 60 years 
on stage and forty in film. Her performan-
ces include “L’Idiot” with Gérard Philippe 

ber of the Comédie Française in 1923 and 
performed there for 20 years before leaving 
for the light comedy stage of the “Théâtre de 
Boulevard”. She also acted in films: “Lan-
dru” (1962), “La Grande Vadrouille” (1966) 
and others, and for the ORTF (the national 
French public broadcasting agency): a few 
Maigret episodes, Les cinq dernières minu-
tes, (a thriller series) and Les Saintes Ché-
ries. On 29 August 1979, at the age of 84, 
she died of a heart attack. Princess Grace of 
Monaco was at the burial in the Montmar-
tre cemetery.

and on stage, “Le Partage de 
Midi” by Paul Claudel, with 
Jean-Louis Barrault and 
Pierre Brasseur, and Girau-
doux’s “La Folle de Chaillot”. 
She played her last role in 
1995 at the age of 88 in “La 
Duchesse de Langeais” by 

Jean-Daniel Verhaeghe, and died three 
years later.

Serge de Diaghilev

In 1907, Diaghilev founded his own company, the Ballets Russes, from which many of the 
greatest dancers and choreographers of the 20th century would arise. He had to leave the 
Imperial Ballet in 1911 and made his company a private independent troupe including some 
excellent dancers. He then added the particle de to his name. When the Bolsheviks came to 
power in 1917 he was forced to go into exile.
Among the famous artists who brought him such success (and to whom Diaghilev appeared 
as severe, demanding and very intimidating, at times even paralysing) were dancers (Anna 
Pavlova, Vaslav Nijinsky and Olga Spessivtseva), choreographers (George Balanchine, Vas-
lav Nijinsky, Léonide Massine, Serge Lifar), composers (Mussorgsky, Debussy, Maurice Ra-
vel; Igor Stravinsky and Erik Satie) and the painter Léon Bakst for the décors.
The Ballets Russes did not survive after the death of their creator on 9 August 1929. Diaghi-
lev was buried in Venice.

Seated a little in the back-
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Cécile Sorel

Standing in the background, 
the young woman with her 
arms raised is the actress 
Cécile Sorel. Like Sarah 
Bernhardt, Cécile Sorel 
(Cécile Seurre, 1873-1966) 
performed all the classi-
cal roles with the Comé-

Le Maharadja de Kapurthala

It appears that the central 
personage with his fine 
moustache is not in cos-
tume but shown in his tra-
ditional, richly coloured 
festive costume. It is the 
Maharaja of Kapurthala in 
person. 

Christiane Coty
The pretty little Columbine 
leaning on the balcony is 
said to be Christiane Coty, 
daughter of the house, 
which seems quite plausi-
ble as the person dressed as 
Pierrot on the north panel 
is her husband, Paul Du-

Madame Dufour

To the right of Columbine, there is a wo-
man in a Venetian domino fanning herself.

die Française in an outrageous declamato-
ry tone popular at the time. It is not always 
widely known that Cécile voiced the famous 
“L’ai-je bien descendu?” (Did I come down 
well?) at the foot of the Dorian staircase in 
the Casino de Paris.
In 1950 she underwent a spectacular con-
version and took vows in the Third Order 
of St Francis.

A raja (or rajah) is a Hindu prince, and a 
maharaja is a great Hindu prince, a sove-
reign, as his haughty pose would seem to 
show.
He reigned over the Punjab state in India, 
whose capital, Kapurthala, was a powerful 
city made up of palaces, mosques, temples 
and many gardens. A French-style palace 
was built there in 1910.

bonnet.
Christiane Coty also appears on the south 
panel (see p.16)

She is Madame Dufour, the 
daughter of a perfumer from 
Touraine and childhood 
friend of Christiane Coty. It 
is easy to understand the mu-
tual esteem and friendship 
that linked to two neigh-
bours.
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North Panel

This beautiful gypsy woman 
is the actress Gaby Morlay, 
born Blanche Pauline Fu-
meleau, in Angers, in 1893. 
The actress began her ca-
reer at a very young age, 
first in film, directed by Max 
Linder in a short film called 

Slightly in the background, the man in a 
dinner jacket who is gaily raising his glass 
to his friends is known as William Saurin, 
in fact William Seurin. Originally a grocer 
and confectioner, he quickly became an ex-
pert in ready-prepared foods and then ma-
nufactured tinned cooked foods. The brand 
“William Saurin” was created in 1907 and 
the company expanded rapidly. When Char-
les Hoffbauer painted him, William Saurin 
had the wind in his sails. Some ten years 
later, Christiane Coty took this prosperous 
manufacturer as her second husband, but 

Gaby Morlay William Saurin

“Le 2 août 1914”, then in “Max dans les Airs”. 
At the time of her death in 1964 in Nice, she 
had acted in over 100 films, including “Le 
Maître des Forges” by Abel Gance in 1933, 
“Les Amants Terribles” by Marc Allégret in 
1936, “Si Versailles m’était conté” by Sacha 
Guitry in 1953, “Papa, Maman, la Bonne et 
Moi” by Jean-Paul Le Chanois in 1954, and 
so on. Her theatre career was also very va-
ried, and she was billed in many Paris thea-
tres. In 1964, at the age of 71, she was still 
acting in “Lorsque l’enfant paraît” by André 
Roussin at the Théâtre des Nouveautés.

he died shortly after that, in 
1937. His sons Vincent and 
Robert took over the reins of 
the company and developed 
products which became the 
mainstays of the firm: cas-
soulet, sauerkraut and sau-
sages with lentils.
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Elvire Popesco

Seated with one arm grace-
fully placed on the rail, her 
shimmering shawl flowing 
over the wrought ironwork, 
the beautiful Elvire Popesco 
is listening attentively to her 
neighbour.

Paul Dubonnet

Paul Dubonnet, in Pierrot costume, seated 
on the balustrade, was at the time of the 
painting Christiane Coty’s husband (see 
p.16). They married in 1920.

Dubonnet is a fortified wine with quinine 
and a blend of spices, which has been en-
joyed in France since 1846. The famous ad-
vertising slogan “Dubo, Dubon, Dubonnet” 
has marked several generations: those who 
appreciated the pure lines of Cassandre’s 
posters in 1932 onwards, and those who 
took the Paris metro in the 1950s and saw 

Marguerite Charlot 

Seated discreetly at the end 
of the table, this young wo-
man with a delightful blue 
and white feather hat is 
François Coty’s daughter-
in-law, Marguerite Charlot.
She came from Brive-la-
Gaillarde in Corrèze, and 

A favourite of the Romanian public (she 
was born in Bucharest in 1892), the ac-
tress had just conquered Paris audiences 
with her inimitable accent, her sensitivity 
and her sparkling nature. The playwright 
Louis Verneuil revealed her to the public 
in 1923 in “Ma Cousine de Varsovie” (My 
Cousin from Warsaw). She then went on to 
a brilliant career in vaudeville in the Paris 
theatres and in a few film versions of plays. 
She ran the Théâtre de Paris in 1955, then 
the Théâtre Marigny from 1965 onwards. 
At the age of 84, the actress who had mar-
ried to become Comtesse de Foy, was still 
playing her role as La Mamma by André 
Roussin. She died in 1993 and is buried in 
the Père Lachaise cemetery in Paris.

was 22 when she met Roland Coty* and 
fell under his charm. Henri, the first of 
their three sons, was born in 1922, but the 
couple did not get married until 10 years 
later, after the birth of their other two 
sons, François in 1926 and Michel in 1931. 
 
*See p10

the advertisements on 
the walls of the tunnels 
between stations.

Paul and Christiane di-
vorced in 1931, shortly 
after the birth of their 
daughter Rolande.
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South Panel

At the far left, this graceful 
Harlequin leaning pensi-
vely over the balcony is the 
young dancer Serge Lifar. 
He was one of the greatest 
dancers of his generation, 
and was extremely beauti-
ful and had a charismatic 
personality.

Serge Lifar Léonard Foujita

Born in Kiev on 2 April 1905, he made his 
debut in 1923 with Sergei Diaghilev’s Bal-
lets Russes, where he became the troupe’s 
“primo ballerino”. He then danced with 
the Paris Opera and became ballet mas-
ter, while at the same time continuing his 
career as choreographer throughout the 
world. 
He died in Lausanne on 15 December 
1986.

Half-hidden behind the Harlequin is a Ja-
panese man in traditional costume: Tsugu-
haru Fujita, better known under the name 
of Leonard Foujita, the famous painter.
Born in Tokyo, he came to France after 
obtaining his Fine Arts degree and soon 
met Picasso, Modigliani, Soutine, Derain, 
Vlaminck, Matisse, Léger and others. His 
favourite model was Kiki de Montparnas-
se and his “Nu couché à la toile de Jouy” 
created a sensation at the Salon d’Automne 
in 1921. Foujita’s success comes from his 
original style, at the East/West 
frontier. He became a French 
citizen in 1955 and converted 
to Catholicism in 1959, choo-
sing the Christian name Leo-
nard in homage to Leonardo 
da Vinci.
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L’Aga Khan

In profile, humorously de-
picted as a banker at the 
time of Louis Philippe, is 
the ultra-rich Aga Khan. 
A member of the Indian 
royal family, Aga Khan III 
was born in 1877 in Karachi, 
a large port city in British-

before, to Paul Dubonnet (see north panel). 
Their only child, Rolande, was born in 1923, 
but the couple divorced in 1931. Christiane 
then married William Saurin (see north 
panel), but this marriage was no happier 
than the first. After the Second  World War 
she emigrated to Calvi in Corsica (her fa-
ther’s homeland) and opened a large ho-
tel-restaurant where all the members of 
the international jet set came to see her. 

She sold the Château d’Artigny to René 
Traversac in 1960. During a stay at the châ-
teau, by then a hotel, she wrote movingly 
in the guest book: “Memories… Thank you 
to my father for having created this house 
and to you all for having made it what it is 
today.” C. Coty, 21 October 1974.

François Coty
The lord of the house is 
sparklingly elegant in his 
black dinner jacket and ma-
gnificent red stole. He is 
radiant, and holds out his 
hand to the actress Colette 
Darjac, seemingly paying 
her some compliment or 

Colette Darjac

Yvonne Le Baron

The beautiful Yvonne Le 
Baron was a milliner when 
François Coty fell in love 
with her. From 1900 to 1929 
she shared in the perfumer’s 
blossoming career and gave 
him two children, but left 
him before his downfall. She

owned India (now Pakistan). At a young 
age he took part in the political life of the 
country and was very helpful in the allied 
cause during the First World War. He was 
very active in the creation of the Society of 
Nations.
At the time of his death in 1957, he was con-
sidered as the richest man in the world. The 
magazine “L’Express” called him “The Aga 
Khan, billionaire and prince of the poor.”

With her very confident al-
lure and her posture, this 
woman in a sparkling dress 
and plumed turban, who is 
simpering and offering her 
hand to be kissed by the 
lord of the house, has to be 
the actress Colette Darjac. 

She was very popular in the Roaring Twen-
ties but alas, history has all but forgotten 
her.

Christiane Coty

Christiane Coty, daughter 
of François, only appears 
a little in the background, 
seated in a green dress and 
a wide-brimmed hat.
In 1922, when Hoffbauer 
began painting this fresco, 
Christiane was a young wo-

pronouncing a kind word. (See also p.5)

man of only 19, already married, two years 

supervised the education of her grandsons.
Charles Hoffbauer has shown her in all her 
splendour, at the height of her social suc-
cess.
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West Panel

The toreador’s costume is 
perfectly suited to Vaslav 
Nijinsky (1889-1950) who 
is perfectly at ease in this 
fresco, since he was part of 
the Ballets Russes created 
by Diaghilev (see east pa-
nel, p.11), of whom Fran-
çois Coty was the patron.

Is this the legendary couple? Jean-Louis 
Barrault was only 12 when Charles Hoff-
bauer began painting the fresco, and was 
still at high school. It is not therefore he on 
the canvas, but an unknown person. The 
actor made his debut in 1931 and did not 
meet Madeleine Renaud until 1936. And it 

Almost all the people shown here have their backs to us, busy admiring the superb fi-
rework display, which makes it difficult to identify them.
In the toreador, standing in the centre, some people think they recognise Nijinsky, the star 
dancer of the Ballets Russes financed by François Coty, and on the far right, the couple on 
stage and in real life, Jean-Louis Barrault and Madeleine Renaud.

Jean-Louis Barrault - Madeleine Renaud ?Nijinski

Nijinsky was an incredible ballet dan-
cer: a virtuoso, graceful, a past master 
of dance, he gave the impression that 
he remained in the air when he leaped, 
and landed softly and without a sound. 

was only in 
1944 that he 
donned the 
Pierrot costu-
me for Mauri-
ce Carné’s film 
“Les Enfants 
du Paradis”.
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The Medallions in the Rotunda

Four medallions

The four large painted panels appear as large bay windows opening in a stone wall, in which 
four more smaller openings are cut, in the form of delightful medallions, also inhabited by 
lifelike characters.

A hussar of the 
First Empire is 
leaning on one of 
these to get a bet-
ter view of the fi-
reworks…

Then a very young 
couple seem to 
be looking at us: 
this is probably 
the actor Fernand 
Gravey and the ac-
tress Jeanne Re-
nouardt who mar-
ried in 1928. Did 
you know that the 
famous quotation 
“The more I know 
of men, the more I 
appreciate my dog” 
was spoken by Fer-
nand Gravey?

Finally, on the last 
medallion, is the 
violinist Toscano 
and, from behind, 
the conductor of 
the Ballets Rus-
ses regaling the 
audience with a 
chamber music 
concert.

…while a little 
further on, a foot-
man in Louis XV 
livery and powde-
red wig is crossing 
another medal-
lion carrying his 
silver candelabra 
on high to light 
the participants. 
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